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Purpose & Objectives  

Å Introductions  
 

Å Learner Objectives: (please be specific) 
Å Participants will learn about the levels to which appropriate 

accommodations are not being implemented in art classrooms for 
students with physical, visual, and speech disabilities and about 
basic strategies to increase collaboration with art educators. 

Å Participants will learn about and explore low tech AT devices 
(mostly inexpensive and/or homemade) that can make art 
accessible for students with physical, visual, and speech disabilities.   

Å Participants will learn about middle and high tech AT solutions that 
may make art more accessible and meaningful for students with 
physical, visual, and speech disabilities. 



Mari Beth  

ÅSpecial Education 

Å13 years P-12 

ÅStudents with physical 
& multiple disabilities  

Å8 years in higher ed 

Stephanie 
ÅArt Education 
Å10 years P-12 
ÅElementary school,  

middle school students 
identified as gifted, high 
school students in a 
disadvantaged youth 
program 

Å16 years in higher ed 



Value of Artmaking 

ÅArt is a visual language that provides another 
means of communication 

ÅThe openness of art instruction (many 
solutions, not single answers) naturally allows 
the expressions or voices of multiple learners 

ÅArt provides opportunities to problem solve, 
to observe, and strengthen aesthetic 
awareness and critical thinking (likes and 
dislikes) 

 



Art 

ÅOne way to provide empowerment to all 
of our students is through educating 
ourselves to learn how to provide and 
model best practices of accommodating 
and improving accessibility to learning 
and participating in the rich visual 
language of art 

 



Art Teacher Survey 
ÅWe recently collected data on a survey 

regarding accommodating and providing 
accessibility to students with physical, 
visual, severe and multiple disabilities 

Å88 art teachers responded to the survey 

ïArt teachers felt extensively prepared to 
teach art  

BUT 

ïminimally prepared to teach art to students 
with physical, visual, severe, and multiple 
disabilities  



Results:  Types of 
Instructional Adaptations   

Å<50% of art teachers reported using: 
ïSpecial equipment 
ïModified materials 
ïPartial participation 

 

ÅASSISTIVE TECHNOLOGY USE 
ïNo technology solutions were reported as being used 

more than sometimes  
ïAdaptive scissors, large-handled implements, and 

larger-sized materials were used rarely to sometimes 
ïAll others were used  between never or rarely.   

 



Art Teachers Reported Support from Special Education 

SUPPORT FROM SPECIAL EDUCATOR 

Collaborate with special educator 3.14 Sometimes - Often 

Receive IEP info 3.65 Sometimes - Often 

Receive support and training on AT from SPED 
Teacher 

1.74 Never - Rarely 

Receive support and training on AT from AT 
specialist, PT, or OT 

1.68 Never - Rarely 

SUPPORT FROM PARAPROFESSIONAL 

Paraprofessionals provide amount of support needed 
to make art meaningful for students 

3.18 Sometimes - Often 

Paraprofessionals assist art teacher in understanding 
and making adaptations 

2.54 Rarely - 
Sometimes 

Paraprofessionals make the art project for the student 2.44 Rarely ς 
Sometimes 

Paraprofessionals help art teacher with knowledge 
of AT and incorporation of AT 

1.98 Never - Rarely 

1 = Never; 2 = Rarely; 3 = Sometimes; 4 = Often; 5 = Almost Always 



ÅWe will talk about some 
specific collaboration 
strategies later, but 
everything we will 
present involves 
collaboration with your 
ǎǘǳŘŜƴǘǎΩ ŀǊǘ ǘŜŀŎƘŜǊǎ 
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Checklist  



Physical Adaptations 



Susan Loesl 

ÅSequential and weekly art making tasks 
ŘŜǾŜƭƻǇ ǎǘǳŘŜƴǘǎΩ ǎƪƛƭƭǎ ŀƴŘ ŎƻƴǘǊƻƭ ƻŦ 
tools, such as pencils for drawing, 
shading, and writing, and the proper 
angling of scissors for cutting. Students 
can gain and increase fine motor skills by 
manipulating materials such as clay into 
shapes (p. 48) 



Materials to Explore 

ÅPlease feel free to explore the materials in 
the baggies. There are a number of tools 
that can easily provide alternative ways for 
your students to participate in art 

ÅAt the end of this session, please put 
everything back in the baggie and return it 
to us and we thank you for doing this 



 



Physical Disabilities:   
Levels of Participation 

As special educators, you understand partial participation, but it is 
crucial that you work with your art teachers so they understand the 

concept.  Present partial participation as a hierarchy with the 
possibility of different levels for different types of activities and 

instruction (or different steps of an activity!)    
 

Å Independent with accommodations such as more time and 
adapted tools 

Å Assistance with materials 
Å Verbally directing others to assist 
Å Partial physical assistance (hand-under-hand or partial 

completion) 
Å Full physical assistance  
Å Alternative activities (if they provide a more meaningful 

experience through art) 
 
 



Physical Adaptations  
ÅNonslip material 
ÅSlantboards  
ÅPositioning equipment (even rolled up towels can make a 

big difference in ability to access and use materials)  
ÅAdapted implements 
ïShorter  
ïLarge handles 
ïRounded 

ÅAdaptive scissors / cutting 
ïSpring open 
ïDouble loop 
ïPlatform  
ïPre-cut materials (by student if possible!)   

Å/ǊŜŀǘƛƴƎ ŀ ǇƘȅǎƛŎŀƭ ƻǳǘƭƛƴŜ ōŀǎŜŘ ƻƴ ǎǘǳŘŜƴǘΩǎ ǾŜǊōŀƭ 
directions (Wikki Stix or hot glue)  
 



Physical Adaptations, cont.  

ÅClay alternatives 
ïUse of tools instead of hands 
ïCreating parts and directing others to put 

together 

ÅPainting/drawing alternatives (only if 
more meaningful) 
ïUse of pictures from other sources as part of 

product (e.g., magazines, internet) 
ïStamps instead of writing or drawing 
ïBattery-operated (switch adapted if needed) 

scribbling  or painting devices 
ïComputerized drawing or painting software 

(e.g., TuxPaint).   



Tux Paint 

 



Visual Impairments 



ÅShih and Chao (2010) state ŎǊŜŀǘƛƴƎ ŀǊǘ άΧŎŀƴ 
provide positive feelings of accomplishment and 
ŀŎƘƛŜǾŜƳŜƴǘέ όǇΦ мснύ ŦƻǊ ǎǘǳŘŜƴǘǎ ǿƛǘƘ ǎŜǾŜǊŜ 
visual impairments.  

 

ÅUsing tactile materials may supplement or 
supplant visual perception and create meaningful 
connections for students with severe vision losses 
(Heller, 2000; Heller, Brackett, and Scroggs, 2002).  



 



Visual Impairment:   
Levels of Participation 

 

ÅIndependent 

ÅIndependent with materials assistance 

ÅIndependent with alternate materials 

ÅPartial assistance - partially prepared 
materials such as cutting with scissors 

ÅPartial physical assistance (HUH) 

ÅAlternate mode (e.g., express through clay 
instead of paint)  

 



Vision Adaptations   

ÅStudents with low vision 
ïContrast 

ïColor (e.g., black text on yellow background) 

ïBrighter colors (fluorescent colors work well 
for some). 

ïLight box  (or Light Bright with Lexan)  

ïEnlarged text or graphics  
ÅCopier 

ÅMagnifiers  

ÅCCTV  

ÅComputerized (backlight helps) with or without 
magnifier (located in control panel)  



Vision Adaptations 

ÅFor students with more severe vision loss 

ïAuditory access to text: CD, MP3, text-to-
speech software such as ReadPlease Free (PC) 
or Natural Reader (Mac).  

ïTactile rather than visual materials 

ÅTactile outlines 

ïDifferent medium to use other senses (e.g., 
represent art elements in clay rather than 
paint)  

 



Concept Development/  
Background Knowledge  


